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lic Sculptures

|| zigi Ben-Haim; And Now Pub

——

Mareh 7, 1908, Klachkin Odiforium, Eretz larael Museum, Tel-Aviv

Exhibition Production: Doren Polak, Projective-Artists Museum-larneli Center

Caraloque Design & Produetion: Amir Cohen Visuad Commuynication

Thanks to: Chelovehe Gallery,

Ramet Lid., Zinkal Aluminiem induastries.
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ﬂDomn Polak on Ben-Haim's exhibition at the Eretz Israel Museum, March 199@

Zigi Ben-Haim's new exhibition, "And Now - Public Sculptures”,

opens at the Cretz Israel Museum just as he opens his retrospective sculpture exhibition at the
Fordham University Campus in New Jork's Lincoln Center. This exhibition opened lsrael's soth
Anniversary Festivities in Manhattan.

Zigi Ben-Haim is an original and unique artist who has jocused continually on social processes
and phenomena which always jascinated him in his work. He does not conform to fashionable
genres and trends in art and avoids the influence of commercial opportunities.
Along with drawing and painting in original and mixed media, since the seventies, through
paper, papier mache, cardboard and up to colour combinations on aluminum plates, Ben-Haim
creates sketches for sculpture that complete the line of his work. Many of them are realized
in the full. In his monumental sculptures, the artist shows an

involvement in the environment, and aspires to influence and contribute to the people who
inhabit it, around his work. He is mostly involved in developing the leaf image, a fascinating
anthropomorphic borrowing of a natural object and tranaplanting it as an artistic sculpture
of new materials within an urban setting.

The present exhibition deals with jive main themes which reflect his work in the last twenty
years: Public sculptures in university campuses, public sculptures in museums, aculptures jor
public institutions, public sculptures for cultural events, and an innovative project - "Openings”
- his unique line of sculpture evolved and integrated into sculptural jurniture jor a residence.

The exhibition is composed 30 as to impress the viewer with photographs of the authentic work
in ita place, to jollow the planning sketches through the artist's deliberations, and observe the
original model that preceded the actual sculpture. The models that Zigi Ben-Haim builds himaself
have their own qualities as sculptures.

The exhibition by no means sums up a period or completed cycle of work. Rather, it marks a
point in time of the artist's peraonal achievements,
a desire to continue developing the public sculpture motif that is so unique to Zigi Ben-Haim.
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“Wind Hunier” 1984 / lrom, steel, quartz and eil / Billy
Rose Seulpiure Garden, lsroef Museum, ferusalem,

Thi ia not an absiroct seulphure, nor o completely
represemitadionad e I seems (ke @ human fgure undil
ome realizes that it stends on three lega, tripod-Dke. Tt
aenguniity is expressed in ifs shape. aa well a8 erlour
ard movement.

{Emanuel Aar-Kadma - art eritie, ‘Vedisth Acharonat’)
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“Movement in the Viata™ 1992 / Steel, wood
Seulpture Biennale / £in Hod, lerael,

This lea}-shaped sculpture constats of
segrienits of wooden electneitypoles squeezed
together by o metal bett, {n apife of ifs heavy
wreight, the work arands on one single point,
its body kovering above the ground.
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“Cpenings” 22 sculpted elements ordered
Jor a private home in Herziiya, [srael.

Tne line of sculpiure quiding the artish was
based on the wish to eombine a junetional
need in jurnishing a hiome and retaining
the typteal character of his works, The lea)
motif oppears again and agian jrom the
entrance, through the garage gate, and to
the design of tables, sheives, decorative
mirror and stainsay railing.
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“legion of Titans" 1983 / 7 umits /
Concrete, steel and pibergiass / Tel Hai
Contemperary Art Encounter, lsroel,

The ok 104 made in homage fo Trumpeldor
and his commdes iwho joushi lor the defense
of the country. The seulptires are ploced
on the rond which served Tel Hai's heroes,
and exkanee it with vitaiity.
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“Groowy Grove” 198y / Conerete. fiberglass,
pigments and steel / Ward's island,
Hiew Jork

The aculpture consists of creatures made
of conerete, steel and mesh, that snibjle
the grownd, drag their dails and Uft weights
over theirheads. No stranger or friendlier
troupe can be seen anywhere... (Michael
Bremaon, art critic, "New Jork Times”)
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"0n Borrowed Wings™ / Ceniral Lobby, Dan Hotel,
Cilat, lsrael

The aculpture relates to the building's structure
ond ufilizes theheight of the lcbby, and enables
1o view it partinlly jrom varicus poinfe. The work
fiamgs in midair, holding the viewer's qaze jor o
whileand playing on {he direelion in which the
ieoves “march” on the indder, which is the work's
eeniTal oxis.
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“Tree Bank” 1908 / Propesal for a public seulpture
/ eonsisting of a aculpture and a bench /
New York

An imaginary tree sculpted and integroted with
a junctional

beneh, iemage {o the artial’s childhood memory.
The work is to beplaced in a public park. A poem
by Bialik {s to be inacribed on the bench.
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“Redemption and Crention” g7 / Adath Jeshunin
Culturai Center, Elkina Park, Pennaylvanic.

A prize-winning work ordered Jor the centennia!
of Edath Jeshurun,

The Creation panel was inspired by the Dook of
Genesis. Eoch element faa symhol telling parts
of the Creation siory. The Redemption panel
isinspired by the Rambant who believed i an
ideal world To whieh men muat return,



"Objects are important to me when they have their own
vitality and soul. In other words, objects that transcend
their present fjormal context, and thus I wish they would
continue to exiat, in a never ending proceas of becoming,
a0 they would always emanate vital energy and not be
placed as a finalizing memorial to the past. I hold dear
the march towards the future, to life.”

"The technical solutions of the sculpture's dimensicns
and its placing are an integral part of its making. So |
do not separate subject, apirit, and technical solution.

| ¥

All these together make up the sculpture and present the
idea. The sculptures are made of materials contrasted
to nature. £ach material, lifeless in itself. fulpitls a
function of vitality, movement, colour and shape.”

"I want the sculpture to 'work' in all seasons of the year,
to be in a state of dialogue with its environment even
when they change. The sculpture's position and preaence
must suit the scenery. In other words, there must be a
connection between the sculpture's surrcunding and the
human side involved.”

Mina Appelbaum, interview with Zigi Ben-Haim in "Hamevaker”

Born November 28, 1945, Baghdad, Iraq.
Lives and works in New York City.
Education: 1972-74 MF.A, San Francisco
State University, San Francisco, CA.
1672-73 M.A., J.F.K. University, Ordina,
CA. 1971 California college of Arts and
Crafts, Dakland, CA. 1966-70 The Avni
Institute of Fine Arts, Tel-Aviv, lsrael.
Grants and Awards: 1996 Pollock Krasner
Foundation Grant, 1992 Guest Artist
Fellowship, Artists Union, U.S.SR. 1990
Pallock Krasner Foundation Grant. 1950
MacDowell Colony Residency. 1984
Mational Endowment For the Arts, 1983
MNew York State Counci! on the Arts,
A.R.EA. Project. 1982 Muestra Int. do
Obra Grakica, Spain. Selected Solo
Exhibitions: 1998 Journey with me,
Fardham University, New York. 1997
Chelouche Gallery, Tel-Aviv, Israel. 1996

"Leaf Path", Curated by Maggie Nclan,
Ann Harper Ballery, Amagansett, NY.
1995 "Windows 95", 70F German T.V.
Mew York, NY. 1994 Benshahn Galleries,
WPC College, Wayne, NJ (catalogue)
"Scattered Echo”, Chelouche Gallery,
Tel-Aviv, lsrzel (catalogue). 1989-1991
“The Dance”, Herbert F. Johnscn Museum
of Art, Cornell University, Ithaca, New
York {traveling exhibition, catalogue).
1987 Jewish Museum Sculpture Court,
New York, NY. 1986 "Walking Field",
Project Room, P.S. 1, Queens, NY. Facade
Gallery, Paris, France, 1985 Baumgartner
Gallery, Washington D.C.. 1984 |srael
Museum, Jerusalem, lsrael [cataloguel.
Gallerie Andreas Tomborg, Lund, Sweder. -
1980 Annemarie De Kruijff, Paris, France.
1978 Munro Gallerie, Hamburg, West
Germany. 1977 Bertha Urdang Gallery,
Jerusalem, Israel {catalogue). 1976 Bertha
Urdang Gallery, New York, NY (catalogue).
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"A Note in The Green” 1994
Mishan Senior Citizens’ Home
Tel Aviv Art Fund Projeet, Tel Aviv, farael,

The work's main theme 2 growth, expansion - a
aign of conatont change. The lorse hovering metal
leaves camy memory and signs of belonging,
The sculpture is an hoomage fo dvnamism and
witality, growing cut ofits rocts and exposed fo
the julure.
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“Blooming Sione” 1986 / Frederick Weismon
Foundation of Art Los Angeles, Calijornia.

The work redlects the symbotism ard harmony
of different materials, worlds joined together.
The sculpture has no base, and is seen by
theviewer “as tf walking” representing

perpetual motement,
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“The Dance” 1987 / Concrete ateei mesh,
cepper and pigments / Herbert £ Joftnson
Museum of Ari, Ithaca, New Jork.

[napired by the dance peintings of Matisse,
tiis work expresses theartist’s deaire to
project tee energy of libe in sculptires made
of lijeless materials,




"Zigiland” 1988 / Proposal for o public sculpture
in New jort

The artist has @ world of his own, The other haly
of the globe seemed o him foo empty s0 he has
invented o new continent. The sculphure is ¢
development o} a &1 he designed jor
edurationnl telemtaion news
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"Rising Path” 1986 / Stainiess steel, modeling
stone / Phillip Berman Museum, Ursinua
College. Collegeviiie, Penmayivania,

The sculpiire wes ereated for the celebrirtions
of the Statue of Liberty and resembles if in
ita eolour, tourquose. The work i composed
of two tall thin prongs each atanding on
threelegs, with narour path tn between on
which the artist hopes people will pass
through and sense o similar jeeling to that
generated by New York's sky-scrapers.
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Chariof of Time” 1988 / Brenze. pigmented
conerete and stamitess ateel / Univeratiy of
Marytand, College Mark, Maryland.

The artisf fuses nature and induatrial
enoironment and endows the 1work @ sense
o dynamic through the playjul use of
eontradietions.
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Deert Knight was created to "protect” passers-by af a desert
"Desert Knight™ 1995 / Coxistence, Ariists’ Jiinetion. [t eonsials of Two opposites: the (eaf jorm - symbol
Museum Encounter ; o peace, and the metal arrow - symbol of war.

Mitspe Ramon, Jyrael
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